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The Dates of the Poet's Life, his Works, his Locale
Together with Some Observations on Textual Criticism
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As we have no direct information even about the poet's ';
true name, we are lacking the relevant evidence for estab- |
lishing the dates spanning his life. This lack obliges us oy
to turn to his works to see whether, at least indirectly,
we can determine the period of his life and the dates of his
compositions. In fact there are some -indications given un- H §.

suspectingly by the writer himself, which can suggest a so-

lution to the problem quite satisfactorily. To be precise: 54

i

1) In the first Mime (1.30) we read: 8edv 4dehedvy ¢, .svoc, &
. . 4 L »

ﬁwlxaﬁﬂ 'XPWOT(SC- the words Geddv (’165)\(“‘3%’

convey clearly ptolemy II (Philadelphos) and Arsinoe

his sister and consort at the same time, both of whom

were worshipped after her death, deified as 4belgot
geof{ "brother and sister gose". If so the Mime

must have been written after 270 B.C., the year of her ﬁa

deatf\(l). In addition the phrase b Baoirede xprmotée | [
refers to ptolemy-II, celebrated also by other poets
of Alexandrian literature, above all by Tehocritos ( see
partiéularly Idyll 17 "Encomion to ptolemy"). On the

other hand the Mime again must almost certainly . have

been writtén before ptolemy II's death, which occured

w {

(1) See G.H. Macurdy. Hell.
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in 247 B.C., that is to say-between 270 and 247 B.C.

Some scholars hqwever hayQ‘maintained,that the "good

klng was pfnlemy Benefactor and that the date of the
Mime's compoaltlon 3houLd be placed between 247 and
222 B.C.

In the fourth Mime (1.23) a_series of statues in the
sanctuary of Asglepios-ara.attributed by the poet té
pfaxiteleé' sonﬁ,'kefisqdotos:and Timarchos. These
sculptors fioﬁrished at the beginning of the jrd cen-
tury B.C. They had already started their careers in

325 B.C., as it was then that Lhey made the statue

P

rhetor Lyccu:qos who dled in 323 B.C. The reference %

them makes one thlnk tth Lhcy were allvﬁy when the i

Mime was written. It would not be an unitnable hypoi

thesis that the vtatues whlch are descrjbcd inthe Mlme-

had been made bbfore 270 ﬁ C.

Also in the fourth Mime (11. 73 ££. ) there is a reference
ﬁo'Apelles, with the poet's intention of defending
the famous painter against certain anonymous sycoghantsﬁ

The whole subject-matter allows us to‘think tha

was still alive, or, at least, that not many years‘héd'

bassed from his death, as people kept the sly denicration

of the artist still fresh in their memories. ILf we ¢9n~

sider the year 356 B.C. rough that of Apelles' birthw

and it could not be much 1aLeL that accordlng to Nalrn s

t Apelies

A
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srgument (P.XIV) - the conclusion is that the Mime

- .uld well have been written just before 270 B.C.

- &§;éndas in £he composition of Mimes I and 4 undoub-
cedly imitated the famous Idyll 15 of Theocritos des-
cribing the visit of two Syracusan women to the feast

of Adonis. The scene.of the Idyll is set in adbout 272
B.C. and the date of its composition cannot be much
later that.(A.S.F. Gow, Theocritus II, P.265). It
follows th en that Herondas'Mimes I and 4 were written

probably about 270 B.C.

Finallylan_examination of thé sculptured objects refer-
red to in the fourth Mime permits us to determine the

date of their,prddﬁchioh. The matter has been investi-
gated by W, Gurlitt who conéluded that the Mime was

. (1)
written most probably in the decade of 270 to 260 B.C.

On the basis of thé aﬁove evidence we cén conclude that
ngmndas‘fiourished intﬁe period of 270 to}260 B.C., which
vrit’s that he was born aroundSOO‘B.C. The view that Herondas
tived in the years of Ptélemy Benefactor's reign is rather
weak; he might still have been alive, but too old to be active

:in literary_produetion. -In any case he would.be contemporary

with or somewhat later then Theocritos and Gallimachos.

(1) See Arch. epigr. Mitt. Oest. 15 (1892), PP. 169-~179.




THE HOME: OF HERONDAS

Herondas was essentially an Alexandrian. But we do not
know his home country, nor have we satisfactory sources to
establish details of his jdentity. The information we pos-

sess is given indirectly by his own compositions.

First of all we are impwe:sed and obliged to put in
the centre of our research. the undoubted fact that kos is
the setting of the second Mime., From 1.95 £. Bahtacos; the

main character eulogizes kos for her glorious past.

In the fourth Mime there is a descripticn of the sac-
tdary os Asclebios; and kos was ‘the most important centre
of the god's cult. The description is so faithful that it
betrays the poet's familiarity with the place. A.D. Knox,
however, in his article "Herodes and Gallirachoé%)states that
"of kos ('Herondas) had hardly a tourist's knowledgéa He
does not even seem to have known its calendar, nor the stree-
rts of its city, "thus denying a close connection between the
poet and kos, and concludes that "(Herondas) seems at some
time to have lived in a small Attic country house. "knox'ar-
' gument is not firmly supported. We should take inkto consi-
deration the fact that a poet not interested to inéist ob-
stinately on the details of calendars or the topography

of a place in his verses; or, even if such a thing is needed,

(1) See Philologus 8l (1926), P. 247.




‘he ‘purposely avoids mentioning his immediate environment

. a8 'of course, he has other aims.

Eut, let ua turn to the women Ql iitors to the templs.
:Tﬁe works desbrlbed by them have been recognized for the most
part by archaeologlbts, though Lhere are some inconsisten=
" ¢ies which can be explélned E.g. Herondas omits to mention
by néme the famOUS’plctur@ by_Apelles of "Aphrodite Rising®
‘Let us examine; hbWever,'soﬁe details: From 1. 39 £. kynno
asks her companlon to come closer, as she would like to show
her " omethlng beautlful whlch the latter has not seen in
‘her llfea "In the meantlme Kynno s reprlmand against her
S girl- slave pro]ongs the conversaLlon and’ sudd@nly the doors
of the temple open, obllglng Lhe v151tors to haatﬂn towardu
»Ethestemple;to,fulf;l;thelr primary purpose,  Thus kynno forw
'»getsféhaﬁ.she has said befofe, and does not carry out her
_promlse to ghow her trlend "something beautifulao.oau "The
.contemporary audlence of the Mlme would 0ertdlnly know "this
 >beautLiu1 somethlnq as they thomselvea could ed51ly ldpntlfy

¥

it. It would be reasonable to take. Kynno worda as a hlnt

. ;',‘.

" to f"Aphzodlte RlSlng

In’thg: same>Mime Lhé poet refero to three places, i.e.
'Trikke}.Kos; and Epldauros, all three belng centres of the
vAscleplan cult Though Trlkke and Epldauros are mentxoned
quite simply. kos is accompanled by the "adjective y%unnav

sweeL . whlch alveq ‘a partlcular empha51s, gnderlylng the

l;&

i T




37

poet's preference for the island, as this adjective( yAuxse
ngweet") fits something beloved, of one's own, and has been

used since Homer as an adjective for the mother-land.

On the other hand . there is an obvious similarity bet-

ween the names we encounter in the Mimes and those we find

in the inscriptions of kos, and some analogous is observed

in the "sacréd names". The similarity is more impressive in
the .vocabulafy referring to the religious life; a fact which
makes us think that the poet borrowed such words on purpose
from the sphere of religion, wanting probably to satirise

in his own fashion.

Finally we see the same function of the derivative
endings of the proper names, e.g. BLadc (Herondas)—’Eprac
(inscriptions), Mreplxn (Herondas)} - Cranlyn

(inscriptions) etc.

The Doric forms in the language of Herondas show an
influence of a dialect foreign to the literary style the
poet himself employed. The Doric elements we encounter are:

the nominal forms  yAdouvu (3,93), pLuxée (6,59), the

verbal forms &pn (4,27), &pee (4,23), Mwpfrtal
(12,3), %pa (4,21), the interjection g (1,85),
crasis of a4e into 7N and xal + €  into xh

Even those few samples are indicative of an unconscious in-
fluence, which only the dialect of an area with which someone
has a close relationship could excercise. Kos was a Doric

colony, and consequently her dialect was Doric. However,
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these words could be simply satirical arrows dressed-up in

the characteristics of a "country" language.

Nevertheless because of the spread and prevalence of
the Ionic dialect kos could not aveoid acquiring some
"jonisms" here and there in the inscriptions of the island.
Herondas certainly practising a literary style created and
developed in the hands of Ionians, and having the Ionic
text as model (especially that of Hipponax), used the Ionic

dialect. Which was the vehicle for this kind of poetry.

On the other hand there are certain atticisms in
Herondas' text, some of which were changed into the correspo-
nding Ionic forms by the corrector of the papyrus. The Attic
elements- it is unknown whether these afe due to the poet
himself or to a later scribe = betray tﬁe influence exercised
by the Attic tongue on a panhellenic scale during Helleni-

stic times.

The above data, both "realia" and linguistic constitute
strong indications of the special relation between Herondas
and the island of kos. if these data were not opposed to
other drawn also from Herondas' Mimes the subject would not

have difficulties and the conclusions would be rather more

certain. Yet,there are references leading in other directions:

In Mime 5 (1.32) the poet uses the word Litpetov

according to the Etymologicum Magnum means “the prison of




the slaves, called péhwy by Chians.and koans." Further

the Lexicon mentions that we can find in Herondas the phrase
Sye adrdv elc 10 Zhtpeiov. We must add here that the Lexicon
gives *Axar ot e "Axhaeans", which was corrected to Kdroeg

"Koans" by Crusius.

On the other hand Chios is mentioned in Mime 6 (1.58)
with reference to kerdon s native country, when the woman
asks for the maker of the "baubon". In the same verse Eryt—

hrai is also mentioned as kerdon's probable home.

Other places also recorded in the Mimes of Herondas are:
Brikindera (2,57), a port in Rhodes, ﬁggggg_(Z,ﬁﬁ) in Thrace,
- and phaselis (2,59) a city on the coast of Lycia. . Still,
1.51 of Mime 3 contains a hint of the island of Delos. Fur-
thermore in Mime 3 (1.45) the coin foLBov  is mentionéd,
which according to Hesychios (g_zm) it was used in kyzicos,
a coastal city in propontis on the border of Asia Minor. In
the calendar of the same city there was a month named Taw pedy

to which Herondas refers in Mime 7,86, Thefe is also a

reference to the city Artake (7,87) 51tuated in the same dls—

trict as kyzicos, and finally Attica seems to be the setting

of the Bth Mime (Knox' opinion). Other'places which are men-

tioned en passant are: Corinth (1,52), Pisa (1,53) on the

____._-———————_____—-——————

occasion of games, Ephesos (4,72) in relationAto the painter

Apellés, Samos (2,73) with reference to a notorious incidént,
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1 “prikke (4 2) and Epidauros (4 2) as seats of the Asclepian

|

. cult, and finally Ake (2 16) and Tyros (2, 18) from whence

seyeral commodities were exported destlnatloned for kos.

,‘These places serve a purpose in the plot of the Mime
or add some element to the personallty of the characters in-
volved; For this reason they need not’refer to Herondas B _ :

1mmedléte erv1roment and may be con51dered smmplyas geoqra— »

phical 1nc1dents in the serV1ce of llterature.' Indeed some

place—names are known because of their defects. They are

i fpet i sl e

used in the Mimes sklllfully in the serv1ce of 1rony and

satire.

We should however exempt from thls catedory L Special

reference to Egypt made by Herondas in the flrst Mlme, 11.

26-35. It is aeulogy of the land and its- monarch» it is a

descrlptlon whlch remlnds us of 51m11ar expressions by other
‘writers for the same country.' The writers in the third O
century B.C. searchedvfor»ecca51ons to prazse ptolemalc S e“ %
Egypt, prbhably for an ulterlor motlve that they mlght garn o
a favour from aicertaln ptolemy, probably too in 1mm1tatlon ' f

i

of a certain original plece of literature, and probably

finally by the necessity to earn a living. ‘ ,

The conclusion after what has.been said, is that kos

is the kernel of the works of Herondas, whlle, in parallel

Egypt plays a determlnlng role nlthe l1ife of the poet. The -

mention of Egypt by wa¥ of eulogy shows that Herondas had
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close ties with the kinqdom of the ptolemies. If we remém-
ber philitas, who, though born and raised in Kos, had a suc-
cessful career :i'hb"Alnexandf'iga; wé should not be far from -
the truth to put Herondas 1nto ‘che same patter‘n‘ wh;uc,h
means tha’c Herondas lJ.ved for some txme in Al«..xandx:‘ia, ffém
whenece he acquxred a great deal of the 1nfluem,e on h].S

wrirings.

The first Mime has a title consisting of two nouns:

RpOXVIALC B pootporde .« The first is a compound of th# prepo-

sition xpb and the verb - xux)\j&n - meaning move
round searéhing" i{::‘is used '};:ere for the first time (Hapax),
and is explained by Hesychioé"-:as equal of ‘npo;,w{?'xi)“ig"»@

"a woman who woos, .cou'rts for another, the matchmaker, and -~
" in the bad sense "pimp". The Italian word "ruffiana” is. -
knom{ internatioﬁally in this sénse, Sow,, the "érb xpoxuuh&n
is found in a popular song known as yeAtbovi¥eiv Ysinging of :
the s, walow song", and preserved by Athenaios (VIIL 360

B 6) - mardOav- od . zmpoxSxhet "You do roll the ;frui‘iﬁ-:cake,
"The fact that the word . nppgux&fc was rare Hjustifi.eis‘
the parallel use o;‘.y{-;k;e_ph:gse L) ““S’Tffmtdé‘. lasjl a SYnéyxyfn to
explaln further the flrst word It could ibe co_nsidere&

as superfluous. and, deleted ~as Kalbel has péinted out- yek:
we . flnd a similar use not only ].n Herondas, e. g. 1n theMome

title: «pt)\td&ovom ﬁ témd);,ouom but also in Theocrltos 26
title.v A‘I’]VG-L ﬁ BCL’K.XG.I.
' Appnvdpoc §i AbNmeple

as well as in Menander, e.g. Zaufo % Kndela

etc. (see more examples in the edition
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of Menander by F.H. Sandbach, 0.C.T. 1972 pp. 339-340,

where are listed the titles of Menander's plays).

On the other hand pagtgorée  is connected by etymolo-
gy with the words pafopar, pootfip, pactée and signifies
"pimp, "a person who panders, with reference to both male
and female. Hasychios gives the explanation:

8 1a¢ yovaixas B &vbpag wpoaxdl&v xal pavAizwv, B mpooywyde,
"who invites and panders either a woman or a man, the

pandere, ".and in the Etymologicum Magnum (101,30) we read:

HaoTPOREC ... napd %0 palecBar tode Tpérove TV nopvevovady yovay kv,

which means ;that"the word poctponbe derives from palecbat

search for women who prostitute themselves“ and “he Etymo-

logicum _Gudianum adds: ¢ obwwe 2, Jropvfpatt Idepovoc Avbpelwv

(scil, Ffﬁm’ ) which means that Sophron had used that

word as well.

In thé'second line of the Mime I we read the word
6¥WNanC after a correction of the copyist of the papyrus.
It is beyond any doubt that the originalAscribe wrote
&Nnxﬁm " and the corrector, perhaps the scribe himself,
or a second person acting as a "proff-reader, " changed the
reading by inserting the leﬁters TP above the> i of the p{ofo—
1

type. G. Giangrande in his article "interpretation of Herodas/

supported the first hand of the papyrus asserting that Egypt

(1) See G.U.C.G, 15 (1873), PP, 8298.




the mainlaad, and

Wil s A L
P bl v For from her husband in Bgypt,
B fon wisihing geasamts from an alleged farm. "Nevarthe-

caphica? peint of visw should not escape our

clone that the letters TP written with one

Ly, whep cha ] 8 written has{ily (ff}

letiers, i.€. P and P. I think that

ey ¥l
tivie conid have happened: a copylst seeing the letters IP
1

in o monogeam cook thoem asg I and wrote  AIOIKIHD
\ -

e Cori

tor of the oapvras rightly changed the falve vea-

Airy Into ATPOTKIOND.

it the end of 1. 81 we have the reading Al
sod by Crousius and Ldronds, the latter asesriing tuat he

afcer a =lose study of the papy-us, he under-

and 1924, T myself could pot sesd wnre than.

RTINS in 1279, whes [ vieited the Libracy of the British

Muzeun and inspected the papyrus (B.M., Pap. 135) for ceveral

davs . Crusius’ resding was accapted by Headlam, while Knox

avd Cuerkdagham cond RENBE rendering the word to Oyilis’®
snaest For the word Abgie Hesychios gives the expla-

3

TR B O Exmtnnre ascording to

ciakingoup”, and tnus ‘he meaning is”

Taes %
g bhor oz 1 cun o deink, "But Lhe smubject is not cone
L e cup, beocsuse btk gquantity of wine
sp ey e b been determined: it is thueas becte-
5 ne better hoctzmorion) oquals /6

b s Propo-

st
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of the 1iquid meaéuré, which'ih Herondas' times was named
xOﬂﬁm and was equivalent to 0,275 litre, i.e. 27 grams.
Korfkn 'was further divided into 6 xSaSov (or Extnuépra

or dxtnudpiov ) and that giVes‘a capacity of 4,5 grams

to one  x$abog , or éitﬁpopos or Exthpopot

So the wine offered to Gyllis was as much as 13 grams rou-

ghly. which is very little. On the basis of these calcu-

lations, quite different from those worked out by Nicholéii

I think that cruéius' reading Aéﬁpm&- is the least probable,

because noone would pour out such a small drop of wine in a

large cup. Nicholson seems to accept that the wine offered

to Gyllis would be more, because a further two parts of

water would be added to it. . But the mixture of water with

'wine would have been made in the crater before the wine was

offered and not in the drinkingcup.

Bucheler read 4dphe translating the sentence

"dabibere largiter,"band in a similar way Meister renders

the sentence inﬁb German" gieb ihr reichlich zu trinken.

" The reading has admittedly a papallel in Diphilos 5:
8bpbrepoy RLETV "drink more deeply" but this meaning by

no meahs suits the context. We ceréainly say "drink it up".

if the cup is full or when we want to finish drinking,

otherwise it would be foolish to ask someone to drink deeply

(1) Academy 1891, P. 287; see also Nairn's Herondas, P. 13.

\in




A himself but cunningham appropriated it,

(lacgiter, reichlich) & moudhful of wine.

Blass read L bp0 ©, the meaning of which was

misunderstood by Nairn, writing" it seems to mean ‘'in a

bumper, ' lit.violently'. "obvmously Nairn gives the meanlng

of &5pi¢ and not topdc nﬁwhlch means ba51cally sweat".

gum

v——

The word t&p&C . also means exudation of trees, i.e.

or resin (see LSJ s.v. 1 2). It comes then to my mind that ~o |

we could have here lbp» or rather t dplita (scil. orvovi)

with reference , for the flrst time in the Greek literetdre;'

of a resinated wine,‘so popular in Modern Greece. Cf'Anﬁi:- ; }
phon 52,_12 Bpomd&o’c l&gﬁgm -)‘Wﬁg,.' of wine. ‘
(1)

nd now let us note that Headlam once read xnl&c

accrediting ; the word to Gyllls, who answers thus to the '7.5:L

phrase 6bg7ue&vn In ohter words Gyilis answerlng

xoM®G "fine" agrees with the previous sentence, and it 15,%

if she says "thanks". The reading was forgotten by headlam

as this arrangement

forms the most satisfactory interpretation every given.

Finally, the &de®d¢ context could also be ascer-

tained perfectly Dby the reading 53¢ RLETY connected with:

"given her to drink without fear. 4As fs known, drinking’

was forbldden to women, and free women were excluded from “’L

symposla, the main occasion for drxnklng. It is also known

(1) See Academy 1891, P. 538.
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that Aristophanes reidicules women who drink. In such a
society and under these circustanceS'Gfﬁiis. Would be
afraid of accepting a glass of wine, but Metriche is gene-

rous to her: "drink, Gyllis, and do not be afraid of anything"

Let us néw come té:Mime 2 and examine the lines 5-10
The papyrus at this point is much dawaged so that restora-
tion éttempted by scholars is uncertain, and admits of more
than one interpretation. Line 5 has Lost about 5 letter at
the beginning. The letters IIEPEZET | just after the gap
suggest the reading 3] nepééer accepted as almost certain

by most scholare. The restoration of the beginning requi-

res much scholarship and imagination. Crusius writes ........i."

B¢xy d)mepéie. in his first edition (1892) which
changes into. ' el d]mepéEer in his fifth edition(1914)
influenced in some»waY’éy Headlam who restored the passage
into.eevsee.. O el ] =ep EEeL. In the first case

the verse must be connected with the negative ob in

verse 3, i, e....obd& 8fum dnepéEer (=mepryevivetar) el ... Exel,

the meaning being "he will not win the case, even if has

money at his eevv.... disposal, if only he ruins battaros”.

In the second ase the meaning of the verse is "but if he

can ruin Battaros," and then the next verse comes as apo-

dosis. But the verse then contains more difficulties, because

the letters there are much erased and the gap is long. Milne's

reading in verse 6 ( as well as knox) 7oAAob ye xal 8et

;
1]




safisfies the sense there aléo wants much, "but takes ﬁore
space than that available in the Papyrus. Similorly Edmonds‘
reads 1 ¥omv ye xat 8(e)t: reduéing thus the leng{;h

of the reading and remaining close to the sense which Milne's
’restoratlon gives. On the other hand Crusxus ‘and more .
Herzog went far away from the point, suggesting readings
whlch lead in other dlrectjon“ of interpretation: A bﬁlagﬁm
Crusius, (1) . similarly Xfr® obv Ciecesesonans Crﬁsiu&; (5)_:

Herzog.

pépw 88 wlotiy

Thereafter one can read with certainty the letter'ﬁ
.]gMKONI’AP[“] which have been arranged: m]tbkuxby vap [8v]
knox: Axdhutoy yép - duéas Crusius:  Mxov ydp &GEiov -
Blass (and similarly Melster) followed by Hairn: méluxbvyﬁp Gec
.3...;....Headlam. Blass' restoratxon gives the verse the
mezning" it is eaﬁough to make a wolf cry, *which fdrfﬁer_w 
means, according to Nairn,"” to extort a display of feeling
from thé most unsympathetic. "Crusius's restoration leads
té an iﬂterpretation freely translated as "noone couldfprévent
me frgm making you cry. "knox' and Headlam's reading adivxdy

(=oa>élvx6v sélty") should be connected with 'ikafbupﬁ,f

(or aaboui optative, if we accept the partlcle  [&v] )

and thus the sense which comes out is llterally he will

cry with bitter tears.. " we find a somewhat parallel usage
in Callimarhos, fr. 313 &\)‘xb\’ 5& o X\SO’EL : and - Theberitos
23,34 pvpd xhadoELS, both instances supporting Headlam's

restoration.

T S
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The next verse (7) also had difficulties in attempts

to arrange it both in words and in sense. The letter which

can be read after a gap of about five letters are JIHEOMAE -

TOTHIAL[ - This series of letters can be divided to

form words in various ways. To be precise: the group of the

letters XHE can be the ending of a noun ina. ={n
(e.g. Bine, alxine ete) or the end of one word and the
begining of another (e.g. -, fg. 7). Some scholars connect

these letters with the following two (OM) to from the end
of a verb:- —ifoop(ar)  €.9. yevfoopat Crusius: 7OtTigopal
Terzaghi:. r(’,ﬁd’()pﬂ,& Bell, to which could be added of fropat

"I could be thought as....", and then the rema wing word is

dotbe "oitizen',; but there is also the pussibility of
writing b paotbc, @ word which Herondas wciid play with
for its double entendre: & poody “voman's breast,” and

& ph o6 “foreigner".

In Mime 3, verse 34, 1 have wriktten *Ayvieb. . The
papyrus has AYIEY whiqh was read by kenyon as  Avpev
perhaps justly as the shape of I in this particular spot is
not sharply discriminated from that of P.J.U. Powell asks:
"should we read ’Acydvied 7" In fact Powell discerned the
correct reading, but he did not proceed to justify it. 1f
we examine the letter P in this column of the papyrus, we N
obsérve that in all cases its vertical line is. extended benea-
th the irﬁaginary horizontal line forming the basis on which

the letters sit. This does not occur with the letter read

L8t

e i £
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oking at. On the ba51s then of

t the letter is

as P in the word we are lo

palaeographlcal crite ria we can conclude tha

not P but I, or: more eorrectly, a badly shaped I. The

corrector of the papyrus added aI'between A and Y and a

1ittle higher (i.e. A ATYIEY ), which was taken, already by ‘

kenyon as an attempt to correct the flrst hand (AYPEY

>

according to kenyon) into ’_ﬂYPgﬁﬁ ....; as there is

e between Y and rln hand ~wr1t1nq durlng

‘,:. ‘g -
a clear resemblance

In other words the corrector of o

the second century A. D.,

the papy:us.changed the. 1etter Y 1nto T, the selutlon Kenyon o

3

sncceeded to give in the ed 3250
14

manently in all the followlng edltlons.
.Esoaping the usual'patﬁern A.E.Vcrawley,squeeted‘in,a
note2 the reading . EMW%B "god, of vacatlons rather

than apYeEv of the ed.pr. obv1ous1y taklnq the papyrus
ding as a result of transpositlon of letters. However

ntlon to the fact that the word is

rea

he did not pay much atte

unknown to Greek lexica, and still it attlbutes to Apollo

a qualificationjentirel
¢contrary, as dypede, ayp;oc, aypgpqﬁg 4{.,2., whlle at

the same tlme Apollo: and Athene Ergane were worshlped as

" deotl EmYdﬂ@ﬁ 1 ‘and Apollo thh Zeus as geot gxpéxepot

(&ﬂm;CL Rightly then C;ayley_s suggestlon has been abandoned.

(1) See C.R. 22 (1908), P.216.
(2) See Academy 1891, P. 314.
(3) See Paus. VIII 32, 4.

of Herondas was accepted per—‘:b

y foreign to the god, known, on the . . =




The Qord &ypede . as an epithet for Apollo ( and
of othér gods as well) is well attested in ancient sources.
see e,g. Aeschylos, fr:. 200 (A, Sidgwick) &YPG‘)C 5"’ ARENwY

6p66_v cﬁOﬁvo’;IBihocv cenen .v.. "may Apollo, the hunter,
direct his a?foﬁ straight,'"and'SopBocles O.C. 1091 Tgv
Oy &Ypeﬁtav"m‘énﬁ "Apollo the hunter; "thus &ypedc

derives ffom dvpa - "hunting." We could however connect
the_word' ' 5¥P§56 with &YPGC "field" as other deter-~
minatvive's of? Apollo suggest; e.‘g. "Anok)@v, (hY &*{pouoc g1 »
Eﬂig; 6,'35 S#C. Austin; CGF 258) "Apollo dewlling in the

fields. these reasons probably made A.D., knox, The Greek

Choliambic Poets (LCL), P, 254 complete the papyrus text of

Pargent, 307 verso_(b)_?, attributed to Phionix, with the

phrase “AnoANov ’A[ypeb ?2? (sic).

To return to the point; a boy of the streets, as Kotta-
los was, dyvibraig, dfng , had reasons to refer to
the guardian of the streets where games and carefreeness were

the rule and not to the fields or hunting where were toil and

work. And in such a guardian way, .Apollo Agyieus looked after

the streets and highways and protected those who found them-

selves as way~-fares or travellers using the streets in any Qay.

People used té found altars to Apollo Agyieus outside their
houses or at orossroads, but mofe often gathered stones and
formed a cairn withdut the elaboration which a proper altar
would need, Simila; altars were erectéd in honour of Hermes

and Hecate,

i
i
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The. word dyviede derives from the noun gyvia

(mora7o£ten in the plural ayveal ) related té,ann

as a quasi—participialzférm of this verb (see LSJ, s.v)..
The word was not only used as én“épfther for Apollo, but
also signified the altar itself of the god. See
Hesychios, s.v.&yviedc” & xpd Wy Buplv Ede Poude g, oy, 1foves,
"agyieus is the alter e;ected in front of the doors iu '
the shape of a column;" Similar information is drawn from
souda: & ed¢ & mpd Wy adrelwv eué&v mﬁvoetﬁﬁc x(;v, fépbc

* px6Mwvoc, xat ad1dc 0ed" agyieus is a conical co i
in front of the gates, sacred to Apoiio,vas'well as the god
himself." It is interesting to note.;tlthisﬁpgint that
the custom of erecting altars gb gods'ﬁas surviv:1 up to the

present day, but they are not devoted to gods but to the

local Saints.

- We should finally add that both Meister gnd Crusi@sll
(the iaﬁter in his fifth edition) accepted kenyon's,réédihg
Appeu on the basis of the testimony that the word 'quuéoé
is quaiified as a name of Apollo by Hes?cﬁios:vamwxm°‘é'Aﬂ@ﬁwve
évaﬁp(n';fg:ptnf Kpfree¢. The word YEvavpo¢ can easily be related
to the ééithet ‘Biioc (= 'Bwowdpoc )  of Apollo; see Ap.R.
ﬁgﬁ. B 686 EdLov " AnSNAwVOC . Herzog is probably right
in believing that such a formation isra linguiétic impossi-
bility, as words in ~€U¢ deﬁote a person deéliuj wiih

some activity or some profession, and the word Abpes¢

could not be assigned to this category.
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_H i In mime 4, V. 52; we again have some difficulties | E
: in fixing the meaning of the verse. This is due to the dou-
J btful reading in the papyrus, which seems, rather probably,

xapdinBariov kenyon, to start with the ed,pr., reads

xapbin Bahot nothing that "an a appears to follow the A
but is cancelled by a dot above it; and the ° appears to have

been re-written. When I inspected the papyrus ( in 1979)

I formed the impression that the letter which follows A

is another Y and not a above which there is a

dot. The o is cancelled by a faint vertical line. and a

small circle resembling a tiny omikron is added above o ;

‘The last létter is most probably Y. Edmonds read (in 1923-
24)  wapbimParier "with a dot over the second A , and
over the E andO perhaps followed by traces of f or the
like; another O correctin  gag) to Poa would be no 3

nl

longer visible. On the basis of Edmond's observations,

Headlam adopted the reading xapbimBoAel which was also

accepted by Cunnxngham statlng that the alternative form xapbio-

Bokstoﬂm( Mmecoﬁm)has been preserved by Hegychlos (s.v.).

\
g

Paton had already written xapSinBolob in a note of his ;

which appeared in C.R. 5) (1891), P. 483, and similarly
Meister read xapéuﬁdket in his edition ( 1893) on
the grounds of Hesychios 'information The schloars referred 7 3'
to above take the reading as one word, a parasyntheron,

adopted by LSJ from Herondas.

(1) "Some notes on the Herodas Papyrus, "C.Q.19 (1925), P.
133.
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On the other hand Kenyon split the reading into two
wofds, ’ %Gp5ﬁ1ﬁdl°¢ aﬁd this aivision was followed by -
Crusius, 'Hicks,nBucheler and others perhaps. Blaés first
made. ‘a sound c@r;‘ectio'n: he read xapdly BéAT : 2 on
the grounds of Aeschylos' phrase Ovple Bére from
Prometheus 706 putting rightly the verbal form in the
aorist.subjunctivg,,as,we have hergiarprohibition: 
'

uh ... Xapbip Bary, "don't take it to heat”, i,e.f'seriously;'

Prof. B. Mandilaras

(1) See Gott. gel. Anz. 6 (1892), P. 233.
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