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Pedum Stick and its Significance in Roman Art - Through Selected
Models

Rania Samir Zidan Ali
Lecturer, Faculty of Archeology, Ain Shams University, Egypt

rania.zidan@arch.asu.edu.eg

Abstract: It is surprising that the functions of a pedum are reduced to a single concept.
That tool has developed its role from a simple stick to an important multi-symbolic tool.
The Romans enriched artistic scenes with tools that carry the concept of symbol and
embodiment. So this research aims to explicate the reason for depicting pedum stick in
Roman arts and to explain social and cultural identity during the first three centuries
AD. The research hypothesizes the importance of pedum for the Romans and its
relationship to their origin and pastoral heritage. Reviewed literature reveals that
previous research was limited to highlighting its function as a pastoral tool As far as the
researcher knows there is no study that examines the connection of the stick with the
Roman society and its traditions. The article focused on the references made in the
scattered writings and their artistic images. Further, the study attempts to answer the
following questions: of pedum image? Was it depicted in the scene to express the
pastoral only? And what is its symbolism? And who was carrying? Why? And what
materials are they made of? What is its relationship to the Lituus & stick? The research
aims to add new interpretations of the expressive and symbolic functions of the tool. It
is an expressive and symbolic tool rather than a functional one. It stresses the
relationship of the pedum stick to the mythical origin of the Romans and their pastoral

heritage and its reflection in image.

Keywords: pedum -gesture-Thalia-identity -Pastoral.
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Henry Cowper, The Art of Attack: Being a Study in the Development of Weapons and Appliances of
Offence from the Earliest Times to the Age of Gunpowder, (England: Elverson, Holmes LTD, 1906), 83.
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Jesse Simon, Images of the Built Landscape in the Later Roman World, (Oxford: University of Oxford,
2012), 187.
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Oxford Latin Dictionary, s,v. pedum, 1318.

https://latinlexicon.org/definition.php?p 1=2042735&p2.

! Francis Wood, "Greek and Latin Etymologies", Classical Philology 14, no. 3 (1919): 245-272, 269.
? https://worldofdictionary.com/dict/latin-english/meaning/pedum.

? Kevin White, Farm Equipment of the Roman World, (Cambridge: Cambridge University Press, 1967),
209.

* Oxford Latin Dictionary, s.v. Baculum, https:/dictzone.com/latin-english-dictionary/baculum
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Jennifer Antonia& Marie Selman, The Imagery of Roman Identity in Augustan Rome, (Halifax: Dalhousie

University, 2018), 38; Maria De Waele, The Magic Stuff or Rod in Graeco-Italian Antiquity (Gent:

Erasmus 1927), 25.

% Oxford Latin Dictionary, s.v. Agolum; https:/latinlexicon.org/definition.php?p1=2001934&p2=a

7 John Mollett, an Illustrated Dictionary of Words Used in Art and Archaeology, (London: Sampson Low,
Marston, Searle, and Irvington, 1966), 8.
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Nirman Douglas, Birds and Beasts of the Greek Anthology, (London: Chapman and Hall Ltd 2003), 21.

https://bestiary.ca/etexts/douglas-birds-and-beasts-of-the-greek-anthology.pdf
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James Augustus, the History of the Manners of Customs of Ancient Greek, (London: Elibron Classics
1842), 213.

https://archive.org/stream/historyofmanners01stjo/historyofmannersOlstjo_djvu.txt

' De Waele, the Magic Stuff or Rod, 27.

? https://www.forumancientcoins.com/moonmoth/lagobalon_coins.html

3 http://www.perseus.tufts.edu/hopper/text?doc=Perseus:text:1999.04.0057:entry=koru/nh
* Cowper, the Art of Attack, 165.

> Arthur Evans, Palace of Minos, A Comparative Account of the Successive Stages of the Early Cretan
Civilization as Illustration by the Discoveries at Knossos (London: Macmillan and CO 1930), 100.

% Vergilius Baculi, (5,88);

http://www.perseus.tufts.edu/hopper/text?doc=Perseus:text:1999.04.0059:entry=pedum1;
https://latinlexicon.org/definition.php?p 1=2042734&p2=p

https://archive.org/details/BaillyDictionnaireGrecFrancais/page/n 1 122/mode/1up?view=theater
" De Waele, The Magic Stuff or Rod, 170

¥ Cowper, the Art of Attack, 108.
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! Grace Anthony, "The Cannibal’s Cantations: Polyphemus in Pastoral and Epic Poetry", Classical
Studies Honors Theses 6, 10.3 (2017), 60.

https://digitalcommons.trinity.edu/cgi/viewcontent.cgi?article=1006&context=class_honors
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' Giulia Marchioni, Gathering the Shepherds Uses and Meanings of Pastoral Imagery and Shepherding
Metaphors between 3rd and 6th Centuries, (Italy: University of Bologna, 2018), 60.

* Marchioni, Gathering the Shepherds, 63.
* Cowper, the Art of Attack, 108.
* Marchioni, Gathering the Shepherds, 60.
> Elkerton, mage of Gender of Roman Iberia, (England: Bristol University, 2018), 167.
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¥ Bettina Bergmann, "Exploring the Grove: Pastoral Space on Roman Walls", Studies in the History of Art
36, no. 20, (1992), 20-46, 41.

? Bergmann, "Exploring the Grove: Pastoral Space", 22.
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' Bergmann, "Exploring the Grove: Pastoral Space”, 33.

*Alison Bibble, Pastoral Elements and Imagery in Ovid Metamorphoses: the Transformation and
Transmutation, (England: University of Durham, 2002), 74.

*Rubén Gonzalez, "The Global, the Local, and the Glocal, Source": Memoirs of the American Academy in
Rome 66, no.1(2021), 92-114, 103
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Bibble, Pastoral Elements and Imagery in Ovid Metamorphoses, 81.

> Bibble, Pastoral Elements and Imagery in Ovid Metamorphoses, 83.

% Bergmann, "Exploring the Grove: Pastoral Space", 41.

" Ashley Shuh, Evidence of the Erotic in the House of the Vettii, (London: The University of Western
Ontario, 2022), 36.

¥ Shuh, Evidence of the Erotic, 36.

? Paul Rehak, "Aeneas or Numa? Rethinking of Meaning of the Ara Pacis Augustus", the Art Bulletin 83,
no. 2, (2001), 190-208, 203.
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! Siljus Italicus Punica (13.345); Daniel Dzino, The Cult of Silvanus: Rethinking Provincial Identities in
Roman Dalmatia, (Sydney: Macquarie University 2012), 265

* Dzino, the Cult of Silvanus, 165.

? Tatiana Fox, The Cult of Antinous and the Response of the Greek East to Hadrian's Creation of the God,
(Athens: Ohio University Press, 2014), 34.

* Fox, The Cult of Antinous, 32.
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Jutta Stroszeck, Divine protection for shepherd and sheep Apollon, Hermes, Pan and their Christian
(Rome: Swedish Institute, 2004), 232.

https://isvroma.org/wp-content/uploads/public/pecus/stroszeck.pdf

S Christine Kondoleon, Domestic and Divine: Roman Mosaics in the House of Dionysos, (London:
Cornell University Press, 1995), 12; Gifty Ako-Adounvo, the Mosaic of Neptune and the Seasons from La
Shebba, (Hamilton: McMaster University, 1991), 53.

7 Marchioni, Gathering the Shepherds, 61; Kondoleon, Domestic and Divine 89.
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